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Centrale Sans Rounded Information typedepot

Centrale Sans
Rounded™

Designer

Alexander Nedelev & Veronika Slavova

Release Year

Initial Release: 2010; Current Version 4.000: 2021

About The newest member of our font household comes equipped with a smile -
meet Centrale Sans Rounded!
Absorbing all the delicious ingredients from its older sibling Cen-
trale Sans, this typeface features seven weights plus matching italics,
an impressive x-height and a ton of OpenType features - case sensitive
forms, ligatures, alternatives, tabular lining and more. The instantly
recognizable characters are friendly but informal, bringing with them a
sense of affection and sincerity.

Weights Thin, Light, Regular, Medium, Bold, Xbold + Italic

Language Support

Afrikaans, Albanian, Asu, Basque, Belarusian, Bemba, Bena, Bosnian,
Bulgarian, Catalan, Chiga, Colognian, Cornish, Croatian, Czech, Danish,
Embu, English, Esperanto, Estonian, Faroese, Filipino, Finnish, French,
Friulian, Galician, Ganda, German, Gusii, Hungarian, Icelandic, Inari
Sami, Indonesian, Irish, Italian, Jola-Fonyi, Kabuverdianu, Kalaalli-
sut, Kalenjin, Kamba, Kazakh, Kikuyu, Kinyarwanda, Latvian, Lithuanian,
Lower Sorbian, Luo, Luxembourgish, Luyia, Macedonian, Machame, Makhu-
wa-Meetto, Makonde, Malagasy, Malay, Maltese, Manx, Meru, Mongolian,
Morisyen, North Ndebele, Northern Sami, Norwegian Bokmdl, Norwegian
Nynorsk, Nyankole, Oromo, Polish, Portuguese, Romanian, Romansh, Rombo,
Rundi, Russian, Rwa, Samburu, Sango, Sangu, Scottish Gaelic, Sena, Ser-
bian, Shambala, Shona, Slovak, Slovenian, Soga, Somali, Spanish, Swahi-
1li, Swedish, Swiss German, Taita, Teso, Turkmen, Upper Sorbian, Vunjo,
Walser, Welsh, Zulu

Glyphs

Roman - 890 glyphs, Italic - 843 glyphs

www . typedepot.com
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Centrale Sans Rounded Character Set typedepot

IIIIII - ) VO VA e . \

AAAAAAAAAAAEZABCCCCECDDDDEEEEEEEEE
EFGGGGGGHHHIVITTITJIIKKLLLLEMNNNNNNO
0000000 IO0OEPPQRRRRSSSSSSRTFTTTTU
VOOOUUOOYUUOVWWWWWXYYYYYZZZZiaadaa
hhhititiiijijjikkklilltmMNARNNR066066060066ce
ppbarifrssSsSsf3tttttunidditudidytivwwwwwxy

llllll

VOOYODaddaaasgaaijfofFffofmiffkMmAfkAMAze

ABBIIITOEEEX3UNUNKKAMHONPCTYY®XYL LW
WbbblI/bHBSEIITIRIOABFKHYYhIDNOYAXK
KADDBADAKOYAvaloOya6Brirgeeéx3smmmkKknm
HonpcTyydxuuwuwybbbl/bbseldiijhoahrkHyyhia
ueyaBz2zgXk3udukkAnmuwwyybvbblrotoloakdiuw

ABFTAEZHOIKAMNZONPITYDOXWQAEHIOYQI
YaBy&elnOikAuvEompcotupxPwiiitviliowasgn

012345678 90012345¢6 73829
©O 006000600 00BODO0DIHVLOGIBGBO®OBO G ©®6GO

0123456789
0123456789 0123456789 0123456789

VoVa2 s VaYaVs s s Vs Ve Y Ve Ye Ve e ., Vi B\
i OO --=—_-—-——,,“7 «»"'«»> B
CoSEFLLPIEYBCSERLPILEY+-x+=><2<t
2~ 70 [VO0% %o AIVNIUECROLCHLGPIL I AT
LLVOVLE 1 v manmm@OOOOBOOO<urS
ddd4ddddAdAdACAIAEIRDPDPEEPDREDREDDENED - & & % &
X+ +%XO+49232@&YSEO@®@™ O |ItRFN2E OC OF wem

www.typedepot.com | contacts@typedepot.com 3



Centrale Sans Rounded Weights ~  typedepot
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CONGRESSMEN
MONOCHROMIC
STRATOCUMULUS
METEOR SHOWER

REQUIREMENT

PERSONIFICATION

WEIGHTLIFTING
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cipollini

RFPOVDPRRTOD PR TLOOIPRRTODBTRRTIOD TR

monoline school

o%e 9K oJe oTe X e o%e X oo oo X e e X ofe oo X %o e Koo ofe Koo Yo Koo oo X oo Y Koo ol X 0%

POPCORN

- o3e ofs ofe o3e -1- == ofo oo oo oo == - oo e e oo - -1 ofe ofe ofe o0 -

PP Direction Unknown

KYYKYHOYP»

dools feols ol deels feals fools eols ool deols fools dools eole ool ofools ool

tttttttttttttttttttttttttttttttttttttttt




Centrale Sans Rounded Weights ~  typedepot

Italic Uppercase 48pt + 10 tracking

PARTICULARISED
POLYSYLLABLE
- BOTOMLESSNESS
- AGRONOMY
INDEPENDENCE

- PERSONIFICATE
- SILHOUETTED
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Stranger Than Fiction

KatnyopLottoitnon

H katnyoplormoinon €ival pia texvikn tng €€0puéng dedopevwy, KATA TNV

oTtoila €va OoTolXEio avaTiBetal o€ €va TIPOKABOPLIOUEVO CUVOAO KATNYOPLWV.
O 0po¢ katnyoplotoinon cuvavtatal otnv BLBAloypapia kal ws tasivounon.

RUSWUK

- ot oo oo e -1 1= ofs oo e ol -J- 1= ofo o ofe ofe -{- - oo e ofe ofe -

039857821223

Retaillerez quitte sot persuasif rechappe?

www . typedepot.com contacts@typedepot.com



Centrale Sans Rounded Weights ~  typedepot

Roman Titlecase 60pt

Californication
Imploringly
Multinationals

Woodpeckerlike
Dataingenigrer

Archaologischer
Gatekeeper
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Italic Titlecase 60pt

Peremptormess
- Hippopotamus
Watermark

Toothbrushes
Overpopulated

Hypochondria
Misdirections
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Centrale Sans Rounded Thin & Book typedepot

Vv Thin & Book 20/25 pt

Mies sought to establish his own particular architectu
represent modern times just as Classical and Gothic o
eras. He created his own twentieth-century architectu
ed with extreme clarity and simplicity. His mature builg
mMmodern materials such as industrial steel and plate gla
spaces, as also conducted by other modernist archited

v Thin & Book 14/20 pt

Mies sought to establish his o
particular architectural style
could represent modern times
as Classical and Gothic did g
their own eras. He created his
twentieth-century architectu
style, stated with extreme cla
and simplicity. His mature bui

v Thin 9/13 pt

Mies sought to establish his own pari
lar architectural style that could repr
modern times just as Classical and @
did for their own eras. He created his
twentieth-century architectural stylg
stated with extreme clarity and sim-
plicity. His mature buildings made us
modern materials such as industrial
and plate glass to define interior spa
as also conducted by other modernig
architects in the 1920s and 1930s su
Richard Neutra. Mies strove toward g
architecture with a minimal framewd
structural order balanced against th
plied freedom of unobstructed free-f
ing open space. He called his buildin
"skin and bones" architecture. He so
an objective approach that would gu

v Thin & Book 11/16 pt

v Thin 9/13 pt

O pav viep Poe yevvnOnke oto Aaxey,
NALKIOL OEKATECCAP WY ETWV APXIOE VA
OTNV OLKOOOULKA ETIIXEIPNON TOU TIATE
Tou. YOoTepa arto gpoitnon SUo Xxpovw
EUTTOPLKN OXOAN Kall LA TIEPLod0 KaTA
oroia oxedlade yUPveg SLlaKooUNOEL]
£vayv olkodOO TNG TIEQLOXNG, APNOE T
TNV YEVETELDO TOU TO AQXEV KALTIAVE d
BepoAlvo. To TTATPLKO ETMTWVULO TOU AT
QMG LETOVOUAOTNKE O “van der Roh
TO OTI0l0 NTAV TO ETIWVULIO TNG UNTEP
ToU, OTAV TTILA WGC SIAONUOC AOXITEKTO
APXLOE VO OUVEPYALETAL UE TNV TIOALTL
EAIT Tou BepoAivou. Epyaotnke aro tq
OTO BepoAivo WG 0XeBLACTNG ETIMAW
TIAEUPO ToU MTtoupvo MOA kal aro o
APXLOE TNV APXITEKTOVIKN TOU 0TadL0d
WG LAONTEUOUEVOG OTO TEXVIKO YOAP

Mies sought to establish his own particular architectural

that could represent modern times just as Classical and G
did for their own eras. He created his own twentieth-centy
architectural style, stated with extreme clarity and simpliq
ty. His mature buildings made use of modern materials sud
asindustrial steel and plate glass to define interior spaces
also conducted by other modernist architects in the 1920s
1930s such as Richard Neutra. Mies strove toward an archi
ture with a minimal framework of structural order balance
against the implied freedom of unobstructed free-flowing

v Thin 9/13 pt

PaboTun B KaMEeHOOEeCKOTO aTenme H
CU VI B HAKOSMKO STOKaNMHW AV3aMHEepCK|
MV, Mpedy Oa ce npemMecTu B bepnnH
3anouBa paboTa B 610POTO Ha UHTEP

nvsanHep bpyHo Non. Tor 3anodysa a
TypHaTa cu Kaprepa, YmpakyBarki 3
Bantep MNponuyc 1 Kopbiosve B aten

[NeTep bepeHc, KbaeTo ce cpella CH
CTUNOBM MOeW Ha NporpecmsHaTa re

KynTypa. TanaHTbT My 6bP30 e 3a6er
CKOPO TOW 3ano4yBa Aa noemMa camMmoc]
NOPBYKM, BbNpeKkn dopmManHaTa amn
CbOTBETHOTO akaaeMnuyHo o6pa3oBa)
ToBa Bpeme Muc ce npenmMeHysa, 4o
K1 No-BReYaTnasalliara GamMunma Hy
cn — BaH oep Poe". YacTtHaTta My npal
3aMno4yBa C NPOEKTUPAHETO Ha GaMUT]
332 FOPHUTE KNACOBW NPOCAOMKIM Ha I{

www.typedepot.com | contacts@typedepot.com
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Centrale Sans Rounded XLight & Book typedepot

v XLight & Book 20/25 pt

Mies sought to establish his own particular architectu
represent modern times just as Classical and Gothic o
eras. He created his own twentieth-century architectu
ed with extreme clarity and simplicity. His mature build
modern materials such as industrial steel and plate gl
spaces, as also conducted by other modernist archited

v XLight & Book 14/20 pt Vv XLight & Book 11/16 pt

Mies sought to establish his o
particular architectural style
could represent modern timesg
as Classical and Gothic did fg
their own eras. He created his
twentieth-century architectu
style, stated with extreme cla
and simplicity. His mature bui

v XLight 9/13 pt

Mies sought to establish his own par
ticular architectural style that could
represent modern times just as Clas
sical and Gothic did for their own erg
He created his own twentieth-centu
architectural style, stated with extre
clarity and simplicity. His mature bui
ings made use of modern materials g
as industrial steel and plate glass to
define interior spaces, as also condu
ed by other modernist architectsin t
1920s and 1930s such as Richard Ne
Mies strove toward an architecture
a minimal framework of structural o
balanced against the implied freedo
unobstructed free-flowing open spa
He called his buildings "skin and bon
architecture. He sought an objective

v XLight 9/13 pt

O pav viep Poe yevvnBnke oto Aaxe
Y€ NALKia SEKATECCAPWY ETWY APXIOE
S0UAEUEL OTNV OLKOSOULKN ETTIXELPNON
TIATEQA ToU. 'YoTePpQ aATIO (poitnaon dud
OE EUTTIOPLKN OXOAN KAl Ulal TiEpiod0 Kg
TNV ottoia oxediale yUPIVeEG SIAKOCLY]
yla Evay OLKOOOUO TNG TIEPLOXNG, APnN
1905 TNV VEVETELPA TOU TO AQXEV KALLT]
0TO BepOAivo. To TIATPLKO ETIWVUO T]
Mies, aAAA LETOVOUAOTNKE O “vand
TO OTIOLO ATAV TO ETIWVULO TNG KNTEP
Tou, OTAV TILA WG BLACNUOG APXITEKTO
APXIOE VA CUVEPYALETAL UE TNV TIOALTL
eAIT Tou BepoAivou. Epyaotnke amo t
010 BepoAivo wg oxeblaotng emimiw
TIAEUPO TOU MTToUPVO IMOA Kal artod To
APXLOE TNV APXLTEKTOVIKH Tou 0TadLod
WG MABNTEUOLEVOG OTO TEXVIKO YPAP

Mies sought to establish his own particular architectural
that could represent modern times just as Classical and G
did for their own eras. He created his own twentieth-centy
architectural style, stated with extreme clarity and simpli

ty. His mature buildings made use of modern materials su

as industrial steel and plate glass to define interior spaces
also conducted by other modernist architects in the 19204
1930s such as Richard Neutra. Mies strove toward an arch
ture with a minimal framework of structural order balance
against the implied freedom of unobstructed free-flowing

Vv XLight 9/13 pt

PaboTn B KaMeHOOencKoTo aTenmre H
CW 1 B HAKOMKO NOKaNHW AM3anHepcK
npeau oa ce npemecTy B bepnuH, kb
uBa paboTa B 610POTO HAa MHTEPUOPH
bpyHo lNMon. Ton 3ano4dBa apXmTexkTyp
Kapuepa, YnmparyBarnkm 3aeaHo C Ba
nuyc 1 Kop6tosme B atenmeTo Ha et
KbAETO Ce CpeLlla C HOBUTE CTUIOBM

nporpecuBHaTa repMaHcka KynTypa.
My 6bpP30 e 3a6ena3aH 1 CKOpo ToW 3
noema CaMOoCTOATENHM MOPBYKU, BB
MafiHaTa IMnca Ha CbOTBETHOTO aka
obpasoBaHye. Mo ToBa BpemMe Muc ¢4
Ba, 006aBAVKM NO-BNeYaTnapallara
Malka cu — ,BaH gep Poe“. YacTHaTta
Ka 3amouyBa C NpoeKT1paHeTo Ha da

3a rOpPHUTE KNACOBW MPOCOMKN Ha M
06LLecTBO. [MpoeKTUTe CU U3NbNHABY

www.typedepot.com | contacts@typedepot.com
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Centrale Sans Rounded Light & Medium typedepot

Vv Light & Medium 20/25 pt

Mies sought to establish his own particular architectu
represent modern times just as Classical and Gothic ¢
eras. He created his own twentieth-century architecty
ed with extreme clarity and simplicity. His mature builg
modern materials such as industrial steel and plate glz
spaces, as also conducted by other modernist archited

v Light & Medium 14/20 pt VvLight & Medium 11/16 pt

Mies sought to establish his g
particular architectural style
could represent modern time
as Classical and Gothic did fg
their own eras. He created hig
twentieth-century architectu
style, stated with extreme clag
and simplicity. His mature bui

v Light 9/13 pt

Mies sought to establish his own par
ticular architectural style that could
represent modern times just as Clas
sical and Gothic did for their own era
He created his own twentieth-centu
architectural style, stated with extre
clarity and simplicity. His mature bui
ings made use of modern materials g
asindustrial steel and plate glass to
define interior spaces, as also condu
ed by other modernist architects in
1920s and 1930s such as Richard Ne
Mies strove toward an architecture
a minimal framework of structural o
balanced against the implied freedo
unobstructed free-flowing open spa
He called his buildings "skin and bon
architecture. He sought an objectivg

vLight 9/13 pt

O pav viep Poe yevvnBnke oto Aaxg
Y e NAkia SeEKATECCAPWY ETWV APXLd
SOUAEUEL OTNV OLKOSOWULKA ETILXEIPND
TOU TTATEPA TOU. YOTEPA ATIO (poitnd
SU0 XPOVWYV OE EUTIOPLKN OXOAN KAl |
Tepiodo katd tnv ormoia oxediale yu
SLAKOCUNOELG yLa £vayV OLKOSOLO TN
TIEPLOXNG, Apnoe To 1905 Tnv yevetq
TOU TO AQXEV KAl TIAYE OTo BepoAivo
TIATPLKO ETIWVUUO Tou NTav Mies, a)
METOVOUAOoTNKE o€ “van der Rohe“, 1
NTAV TO ETIWVULO TNG UNTEPAG TOU,
TIA WG S1A0CNUOG APXITEKTOVAG APX
ouUVEPYALETAL UE TNV TIOALTIOTLKA €AL
BepoAivou. Epydotnke armo to 1905
BepoAivo wg oxedlAOTAG eTIMAWY, g
TIAEUPO TOU MTToupPVO TMOA KAl ATto T
APXLOE TNV APXITEKTOVLKN TOU oTadl

Mies sought to establish his own particular architectural
that could represent modern times just as Classical and (
ic did for their own eras. He created his own twentieth-ce
architectural style, stated with extreme clarity and simpli
His mature buildings made use of modern materials such i
industrial steel and plate glass to define interior spaces, a
also conducted by other modernist architects in the 19204
1930s such as Richard Neutra. Mies strove toward an arch
ture with a minimal framework of structural order balance
against the implied freedom of unobstructed free-flowing

Vv Light 9/13 pt

Pa6oTn B kKaMeHOOeNCKOoTo atenme H
CW 1 B HAKOKO NOKaNHW An3anHepcK
npenw na ce npemecTu B bepnuH, kb
uBa paboTa B 610POTO HA UHTEPUOPH
Hep bpyHo Mon. Tom 3ano4Ba apxuTe
CU Kapvepa, YnpakyBamnkum 3aedHo C
Moonuyc n Kopbiosve B atenmeTo Ha ||
bepeHc, kbaeTo ce cpella c HoBUTE
maoev Ha NporpecyBHaTa repMaHcka
TanaHTbT My 6bP30 e 3ab6ena3aH 1 CH
3anoyBa fa NnoemMa CaMOCTOATESNHN
BbNpekn dopmManHara nmnca Ha Cbo
akageMunyHo obpasoBaHme. Mo ToBa
ce npeuMeHyBa, 006aBanKn No-sney
wata daMunma Ha Mamnka cu — ,BaH 1
YacTHaTa My npakTuKa 3ano4ysa C ng
HEeTO Ha GaMUHW KbLLW 32 FOPHUTE K
MPOCNOMKM HA rePMaHCKOTO O6LLIECT]

www.typedepot.com | contacts@typedepot.com
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Centrale Sans Rounded Book & Bold typedepot

Vv Book & Bold 20/25 pt

Mies sought to establish his own particular architect
could represent modern times just as Classical and G
own eras. He created his own twentieth-century archi
stated with extreme clarity and simplicity. His mature
use of modern materials such as industrial steel and p
fine interior spaces, as also conducted by other model

Vv Book & Bold 14/20 pt

Mies sought to establish his ¢
particular architectural style
could represent modern time
as Classical and Gothic did fa
their own eras. He created his
twentieth-century architectdy
style, stated with extreme clg
and simplicity. His mature bui

Vv Book 9/13 pt
Mies sought to establish his own par
ticular architectural style that could
represent modern times just as Clas|
sical and Gothic did for their own erg
He created his own twentieth-centu
architectural style, stated with extrg
clarity and simplicity. His mature bu
ings made use of modern materials g
as industrial steel and plate glass to
define interior spaces, as also condy
ed by other modernist architectsin {
1920s and 1930s such as Richard Ne
Mies strove toward an architecture

a minimal framework of structural o
balanced against the implied freedqg
unobstructed free-flowing open spa
He called his buildings "skin and bon
architecture. He sought an objectivq

Vv Book 11/16 pt

Vv Book 9/13 pt

O pav viep Poe yevvnOnke oto Aay:
Y& nAlKia SekaTeECCUP WY ETWV APXL]
S0UAgUEL OTNV OLKOSOULKN ETILXELPNA
TOU TIATEPA TOU. 'YOTEPA ATIO (POoiTN(
SU0 XPOVWV O EUTTIOPLKR OXOAN Kal
Tepiodo kata tnv oroia oxediadle y
SLAKOONCELG yla €vayv OLKOSOUO TN
TEPLOXNG, A@noe to 1905 TNV yeveT
TOU TO AQXEV KAl TIAYE 0To BepoAivo
TIATPELKO ETIWVUMO Tou Atav Mies, a)
HeTovoudotnke o “van der Rohe”,
ATAV TO ETIWVUMO TNG KUNTEPAG TOU,
A WG 81ACNOG APXLITEKTOVAG APX|
OuUVEPYALETAL UE TNV TIOALTIOTLKA €A
BepoAivou. Epydotnke arod to 1905
BepoAivo wg oxedlaotng eTtimAwy, ¢
TIAEUPO Tou MTIoupvo MOA Kal atod T
APXLOE TNV APXLTEKTOVLKN TOU OoTadl

Mies sought to establish his own particular architectura
that could represent modern times just as Classical and

ic did for their own eras. He created his own twentieth-ce
architectural style, stated with extreme clarity and simpli
mature buildings made use of modern materials such asi
al steel and plate glass to define interior spaces, as also c
ed by other modernist architectsin the 1920s and 1930s s
Richard Neutra. Mies strove toward an architecture with

mal framework of structural order balanced against the iy
freedom of unobstructed free-flowing open space. He cal

Vv Book 9/13 pt

Pa6oTn B KaMeHOo4enCcKoTo aTenve H
HAKOJIKO NOKaNHW An3anHepcKn pup
ce npemecTu B BepnuH, KbaeTo 3ano
B 6IOPOTO HA MHTEPUOPHUSA AM3aNHeY
Tow 3ano4yBa apxXmUTEeKTypHaTa CU Kaf
KyBaWku 3aegHo ¢ Bantep Nponuyc u
atenveTo Ha lNeTep bepeHc, KbaeTo
BUTE CTUNOBMK MOEN HA NPOrpecrBHa
KynTypa. TanaHTbT My 6bp30 e 3a6e]]
TOV 3amoyBa Aa NnoemMa cCaMoCcToaTel
KW, BbNpekn popmManHaTa nmnca Ha
akageMmnyHo obpasoBaHue. Mo ToBa
ce npenMeHyBa, o6aBankm No-eney
damunma Ha Manka cu - ,BaH aep Pg
MYy NpaKT1Ka 3anoysa C NpoeKTHpaH
MUMHW KbLLM 33 TOPHUTE KNacoBu Np
repMaHCcKoTo 06LecTBo. MpoekTuTe
B U3UMUCTEH HEOKTACUYECKN CTUN B Tf

www.typedepot.com | contacts@typedepot.com
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Centrale Sans Rounded Medium & XBold typedepot

v Medium & XBold 20/25 pt

Mies sought to establish his own particular architec
that could represent modern times just as Classical :
did for their own eras. He created his own twentieth-
chitectural style, stated with extreme clarity and simj
mature buildings made use of modern materials such
al steel and plate glass to define interior spaces, as al

v Medium & XBold 14/20 pt v Medium & XBold 11/16 pt

Mies sought to establish his ¢
ticular architectural style tt
represent modern times just
sical and Gothic did for their «
He created his own twentieth
architectural style, stated wi
clarity and simplicity. His maj
ings made use of modern mat

v Medium 9/13 pt

Mies sought to establish his own par
ticular architectural style that could
represent modern times just as Clag
sical and Gothic did for their own er
He created his own twentieth-centu
architectural style, stated with extr
clarity and simplicity. His mature bu
ings made use of modern materials 4
as industrial steel and plate glass ta
define interior spaces, as also condl
ed by other modernist architects in

1920s and 1930s such as Richard Ne
Mies strove toward an architecture

a minimal framework of structural g
balanced against the implied freedd
unobstructed free-flowing open spa
He called his buildings "skin and bor]
architecture. He sought an objectivg

Vv Medium 9/13 pt

O pav vtep Poe yevvnOnKke oto Aay|
e nAKia SekaTECOAPWY ETWV ApXL
60UAgUEL OTNV OLKOSOULKNA ETILXELPN
TOU TIATEPA Tou. YoTeEPQ AT Ppoitn
6U0 XpOVWY O€ EUTIOPLKH OXOAN KAl
Tiepiodo katd tnv omoia oxediale y
SlaKkoouNoELg yLa €vav oLkoSOUo TN
TIEPLOXNG, APnoe to 1905 tnv yeveT
TOU TO AaXeV Kal TtHYE oto BepoAivd
TIATPELKO ETIWVUMO Tou nTav Mies, a
HETOVOUAOoTNKE O “van der Rohe“,
OTIOLO NTAV TO ETIWVUMO TNG KNTEPA
otav LA WG S1aoNUoG apXLTEKTovA
va CUVEPYALETAL UE TNV TIOALTLOTLKY]
10U BepoAivou. Epydotnke amo to 1
o0To BEPOAivo WG OXESLAOTNAG ETILTIA
OTO TIAEUPO Tou MTtoupvo MOA kat af
10 1908 ApXLoE TNV APXLTEKTOVLKN T

Mies sought to establish his own particular architectur;
could represent modern times just as Classical and Gotl
their own eras. He created his own twentieth-century arq
style, stated with extreme clarity and simplicity. His mat
ings made use of modern materials such as industrial ste
glass to define interior spaces, as also conducted by othe
architects in the 1920s and 1930s such as Richard Neutra
toward an architecture with a minimal framework of stru
balanced against the implied freedom of unobstructed fr
open space. He called his buildings "skin and bones" arch

v Medium 9/13 pt

Pa6oTn B KaMeHOOEeNCKOTOo aTenne H
CU 1 B HAKONKO NOKAIHN AN3anHepCH
MU, Npean aa ce npemecTtn B bepnuk
neTto 3anoysa paboTa B 610pOTO Ha U
opHua ansanHep bpyHo Mon. Ton 3af
ApPXUTEKTYpPHATA CU Kapuepa, Ympak
3aepnHo c Bantep MNponunyc n Kop6ios
B aTenueTto Ha lNeTep bepeHc, kbaeT
cpeLla C HoBUTE CTUNOBU naeun Ha ng
cuvBHaTa repMaHcKa kyntypa. TanaH
6bp30 e 3ab6enqasaH 1 CKopo Ton 3anq
noema cCamoCTOATENHN NOPBYKU, Bb
K1 dopmManHaTta nmnca Ha CboTBETH
akagneMunyHo obpasoBaHume. Mo ToBa
Muc ce npenmeHyBa, 4o6aBaAnKu No
yaTnasawarta daMnunma Ha Mamnka cy
nep Poe“. YacTHaTta My NnpakTuka 3a,
C NPOEKTUPaHETO Ha GaMUNHUN KbLLLY

www.typedepot.com | contacts@typedepot.com

14



Centrale Sans Rounded Bold & XBold typedepot

Vv Bold & XBold 20/25 pt

Mies sought to establish his own particular architec
could represent modern times just as Classical and
own eras. He created his own twentieth-century arch
stated with extreme clarity and simplicity. His matur
use of modern materials such as industrial steel and |
fine interior spaces, as also conducted by other mode

Vv Bold & XBold 14/20 pt

Mies sought to establish his ¢
ticular architectural style tt
represent modern times just
sical and Gothic did for their
He created his own twentieth
architectural style, stated wi
clarity and simplicity. His ma
ings made use of modern mat

Vv Bold 9/13 pt

Mies sought to establish his own pal
ticular architectural style that coul
represent modern times just as Clag
sical and Gothic did for their own er|
He created his own twentieth-centy
architectural style, stated with exty
clarity and simplicity. His mature by
ings made use of modern materials

as industrial steel and plate glass td
define interior spaces, as also cond\
ed by other modernist architects in

1920s and 1930s such as Richard N¢
Mies strove toward an architecture
a minimal framework of structural ¢
balanced against the implied freed(
unobstructed free-flowing open spz
He called his buildings "skin and bor
architecture. He sought an objectivi

Vv Bold & XBold 11/16 pt

Vv Bold 9/13 pt

O pav viep Poe yevvriOnke oto Aay
& nAwkia Sekatecodpwy eTwv apxl
S0OUAEUEL OTNV OLKOBOMLKN ETILXELPN
TOU MATEPA Tou. 'YoTEPA amo poitn
800 XpOVWYV O EUTIOPLKN) OXOAN Kal
nepPiodo Kata tnv onoia oxediale y
SLAKOOHAOELG yLa évav OLKOSOHO T
TEPLOXNG, APnoe To 1905 TNV YEVET
TOU TO AQXEV Kal TtHyE 0to BepoAivd
TatpPLké EMWVUNO Tou Htav Mies, a
petovopdotnke o€ “van der Rohe*|
OTI0i0 HTAV TO ETIWVUMO TNG KLNTEPC
TOU, OTAV TILA WG SLACNOG APXLTEK
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€Ait tou BepoAivou. Epydotnke and
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Mies sought to establish his own particular architectur;
style that could represent modern times just as Classic:
and Gothic did for their own eras. He created his own tw,
tieth-century architectural style, stated with extreme cl
ity and simplicity. His mature buildings made use of mod
materials such as industrial steel and plate glass to defir
interior spaces, as also conducted by other modernist ar|
tects in the 1920s and 1930s such as Richard Neutra. Mie
strove toward an architecture with a minimal framework
structural order balanced against the implied freedom o

Vv Bold 9/13 pt

Pa6oTn B KaMeHOAEeNCKoTo aTenme H
CW N B HAKONKO NIOKaNHW AnsanHepc
MU, Nnpeaun aa ce npemecTun B Bepnuk
neTo 3anoysa pa6oTa B 610poTO HA U
opHua gusanHep bpyHo Mon. Ton 3a
apxXuTeKTypHaTa cu Kapuepa, Ympak
3aeaHo c BanTtep MNponuyc 1 Kop6io3
B atenuneto Ha lNeTtep bepeHc, KbaeT
cpelia c HoBUTE CTUNOBU naeun Ha nf
cuBHaTa repmaHcka kyntypa. TanaH
6bp30 e 3abenasaH 1 CKOPO Ton 3an(
noemMa caMoCTOATENHUN NOPDBUKU, Bb
Ku dopmManHaTa AMnca Ha CboTBeTH
akaneMunyHo o6pasosaHue. Mo ToBa
Mwuc ce npeunMeHyBa, 4o6aBankn no
yaTnasawarta paMmunnsa Ha manka c
Aep Poe“. YacTHaTta My NnpaKTuKa 33
C NPOEKTUPAHETO Ha PaMUNHN KbLLY
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use of modern materials such as industrial steel and
fine interior spaces, as also conducted by other mod
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Mies sought to establish his own particular architectur;
style that could represent modern times just as Classic:
and Gothic did for their own eras. He created his own tw
tieth-century architectural style, stated with extreme ¢
ity and simplicity. His mature buildings made use of moc
materials such as industrial steel and plate glass to defi
interior spaces, as also conducted by other modernist a
tects in the 1920s and 1930s such as Richard Neutra. Mi
strove toward an architecture with a minimal framewol
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CW 1 B HAKONKO NOKaNHN AnsanHepc
Mu, npeaun aa ce npemectun 8 Bepnun
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TypHaTa cu Kapuepa, YnpakyBanku
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CTUNOBU MAEWN Ha NpPorpecusBHara r
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Al Spanish, Book 14/18 pt

Un problema aun mayor radica en que el planeta no tiene superficie soli-

da sobre la que aterrizar, ya que debido a su composicion gaseosa, hay una
suave transicion desde su atmosfera y su fluido interior. Cualquier sonda
espacial que descendiera por la atmosfera, seria finalmente destruida por la
inmensa presion. Otro problema es la cantidad de radiacion a la que es ex-
puesta una sonda que llega al planeta, dadas las duras cargas de particulas
del entorno alrededor de Jupiter. Por ejemplo, la sonda Galileo lo ha orbita-
do durante varios anos y ha excedido notablemente la cantidad de radiacion
para la cual fue disenada. Como resultado de ello, ha sufrido diversos prob-
lemas técnicos vy fallos atribuidos a los efectos de la radiacion.

Al French, Book 14/18 pt

Nee le 8 mai 1910 a Atlanta, Mary Lou Williams grandit dans un milieu fa-
milial compliqué. Joshep Scruggs, son pere, déja marie et avec des enfants,
a abandonné sa mere, Virginia Riser, qui éléve seule Mary et sa soceur ainée.
Peu de temps apres étre tombee enceinte, elle épouse Moses Winn, avec
lequel elle divorcera peu de temps apres2. Mary porte donc le nom de Winn
et restera persuadée que Moses est son pere pendant plusieurs anneesn.
Pauvre et alcoolique, obligée de passer toutes ses semaines chez des Blancs
en tant que domestique, Virginia Riser s'occupe peu de ses enfants4. Mary
passe donc beaucoup de temps avec son arriere-grand-mere Matilda Parker
et sa grand-mere Anna Jane Riser.

N| Portuguese, Book 14/18

Galileu Galilei desenvolveu os primeiros estudos sistematicos do movimento
uniformemente acelerado e do movimento do péndulo. Descobriu a lei dos
COrpos e enunciou o principio da inércia e o conceito de referencial inercial,
ideias precursoras da mecanica newtoniana. Galileu melhorou significati-
vamente o telescopio refrator e com ele descobriu as manchas solares, as
montanhas da Lua, as fases de Vénus, quatro dos satélites de Jupiter, os
aneéis de Saturno, as estrelas da Via Lactea. Estas descobertas contribuiram
decisivamente na defesa do heliocentrismo. Contudo a principal con-
tribuicao de Galileu foi para o metodo cientifico, pois a ciéncia assentava
numa metodologia aristotélica.
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Al Czech, Book 14/18 pt

Antilopka pizmova mize mit jako druh rizné, ale u kazdého jedince jednot-
né, zbarveni, jetz se pohybuje od Sedé po kastanovou. Smérem doll barva
bledne a spodek téla je pak jiz plne bily. Suni patfi mezi nejmensi druhy an-
tilop, na vy&ku méri 33 az 35 cm a na délku asi 57 aZ 62 cm bez ocasu. Zivi se
prevazné spadanymi listy rostlin. Zije spie samotaisky a vykazuje teritoriali-
tu, své malé uzemi si samciisamice haji pred jedinci stejného pohlavi, Uzemi
samcu a samic se vSak mohou prekryvat. Rozmnozovani muize probihat ce-
loro¢né, samici se rodi obycejne jedno mladeé, jez schovava ve vysoke trave.
Jeho vyvojje rychly a za tfi dny jiz konzumuje pevnou stravu. Pohlavni do-
spélosti dosahuje za 6 az 18 mésicu.

Al Polish, Book 14/18 pt

Kondor D6 stanowit kolejng konstrukcje inzyniera Waltera Rethela, jaka
powstata w zaktadach Kondor Flugzeugwerke w Essen po modelach D11 D2.
W przeciwienstwie do poprzednich samolotow o konstrukcji drewnianej,
kadtub D6 tworzyta kratownica z rurek stalowych, pokryta ptéotnem. Rewo-
lucyjnym i niewystepujacym w innych konstrukcjach pomystem byto takze
zastosowanie podziatu gornego ptata, ktory sktadat sie zdwoch oddzielnych
potowek, oddalonych od siebie o okoto 0,9 metra, zamocowanych do kadtu-
ba ipotgczonych z ptatem dolnym za pomoca rozchylonych na zewnatrz roz-
porek i zastrzatow Catkowite usuniecie baldachimu miato na celu radykalna
poprawe widocznosciw przod i do gory.

Al Russian, Book 14/18 pt

B 1961 roay xyQo>KHWK COBepLUMN Noe3aky B UTanuio, rae nsydan >XnBonmcb
anoxu BospoxxaeHusa. bonbluoe BneyaTneHmne NnponsBen Ha Hero paboThl
O>xoTTO 1 Maono Yuuenno. Pabotasa Hag 3Ton KapTUHoOW, XXUINHCKNI
BNepBble NCNONb30Bal HOBYIO ANA ceba TexHUKy — Temnepy. Tpaauuum
TEXHUKN TEMNEPHOM XXNBOMUCK NO NIEBKACY HA OPEBECHO-CTPYXXEUHOW
NAnTe BOCXOOAT K BU3AHTUMNCKOMY 1 OPEBHEPYCCKOMY NCKYCCTBY,
YACTUYHO — K MPOM3BEOEHMNAM CTaPbIX EBPOMNENCKUNX MACTEPOB. TeXHMKA
MaCIAHOW »XMBOMNWCK NepecTana oTBeyatb HaMepeHUamMm XUMMHCKOrO.
CaM XyOoXKHUK BCNnoMmHan: «fae-Tto B Ha4vase WecTnaecaTbiX rogos Mon
opyr AnbbepT MNanukaH nogapwn MHe TeMmnepy, ckasas: ,[1o-Mmoemy, —
37O TBOWM MaTepuan“s. AMutpun XnmHcKmnm o6bIYHO NCNONb30Ba S He
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~| Bulgarian, Book 14/18 pt

NHBepmopom e enekmpudecka cxema, koamo npeBpouwa egHokpamHo
enekmpuyeckama eHepaua ¢ NocMosHHO HanpeXkeHue B npomeHAuBo (DC-
AC). MHBepmopbm He npou3Berxkga HukakBa Mow,HOCM, a caMo NPOMEHSA
napamempume Ha enekmpudeckama eHepaua u 9 npeobpalyBa B eHepauda
HeobxoguMa 3a nhoA3BaHe B 6uma uAau 3a 3axpaHBaHe Ha cheuuaAu3lupaHa
anapamypa u NpoMUWAeHU UHCMaAauuu. KoHcmpykuuama Ha Bceku uH-
Bepmop ce hpou3Bexkga 3a koHkpemHo BXOgHO NOCMOSAHHO HanpexXkeHusa u
3a U3XOgHO Hanpe)keHue C MOYHO onpegeneHuU napamMempu kamo 2oneMuHa
Ha HanpeXkeHue, yecmoma, popMa Ha cu2HaAa U MowHOCM.

N| Serbian, Book 14/18 pt

DUHCKM 3anMB penaTUBHO je NANTKK 3aNMB Ha KpajHeM NCTOKY
akBaTtopuje banTunukor mopa, Ha nogpydjy cesepHe EBpone. OrpaHunyeH je
jy>KHOM odanom DUHCKe Ha ceBepy, CeBEePHOM 0danom EcToHuje Ha jyry, Te
Teputopujama JlerbnHrpancke oonactn n CankT MNMetepdypray Pycuijn

Ha ncToky. Npema nogaunmmMma MehyHapoaHe xmgporpadpcke opraHmsaumje
3anagHa rpaHuua 3anuea nae Ao nMHuje koja nosesyje octpso Ocmycap
Ha jyry ca nonyocTpBOoM XaHKO Ha ceBepy. [NoBpLwnHa akBaTtopuje uHckor
3anmBa je Nnpndnm»kHo oko 30.000 km?2, MakcManHa ay>kvHa y cMmepy
ncTok-3anagje 0o 420 km, a wmpuHa oo 130 km.MpoceuyHa aydvHa 3anvBa
je oko 38 meTapa. lNpeko CajMeHCKOor KaHaa NoBe3aH je ca je3epCKum

~| Greek, Book 14/18 pt

AVTIOETA UE AUTO TToU BewpEil N TTAEloPYNPpia, To Lorem lpsum &ev sival

arAd eva tuxaio keipevo. Ol pilec Tou Bpiokovtal o€ eva KEiUeVO AATIVIKNAG
Aoyotexviacg tou 45 1.X., ¢tavovTas TNV NAkia tou rtavw aro 2000 €tn. O
Richard McClintock, ka®nyntng Aativikwy oto koAAeylo Hampden-Dyd-

ney otnv Biptdivia, avalntnoe pia aro TIG TIo OTIAVIEG AATIVIKEG AEEELG, TNV
consectetur, amo eva anootacua tou Lorem Ipsum, Kal avapeca o€ OAa Ta
€PYA TNG KAAOOLKNG AoyoTEXVIAG, AvAKAAUYE TNV avapuploBnTnTn rtnyn Tou.
To Lorem Ipsum Tipogp)eTaL arto Ti¢ evotntes 1.10.32 kat 1.10.33 tou "de Fini-
bus Bonorum et Malorum" (Ta dkpa Tou KAAoU KAl Tou Kakou) arto tov Cicero
(Z10gp0), YPAMMEVO TO 45 T1.X. AuTO To BLBALO gival pia dtatplBn otnv Bswpia
NG HOWKNAG, TTOAU SNOMIANG KATA TNV avaysvvnon. H Tipwtn ypauun tou Lor-
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Case Sensitive

Fractions

Stylistic Sets 01-05

Stylistic Sets 06

affordable, affinity, afloat

halfheart, offhandedly
SAREV T 7tQ000000
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0008600606000000RRBOBREDVEO

Circled Numerals:(0)(1)(2)(3)(4)(5)(6)(7)(8)(9)[0I[11L2]1[3][4]1[5]1[61L71[8][9]

(HO@RiH) - [{«¢NO»}]
V2 2/33/43/6 /8 %h0 V8 V3 Va %/a %/s

0.235845702834570567
3.141592653589793238

Bonzapcka Nokaaulzauyus

Champlon llloglcal team

555555555555 (italic)

AekapeHT, AoBumxKAaaHe...
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Stylistic Sets 08

Ribbons
Stylistic Sets 10

Dundurma, Currency

SS08 SS08 SS08

il <@D: -l A G GD:
A «@D? -Gl G- A G

In order of appearance: aa---bb, cc---dd, ee---gg, hh---ii, jj---kk, 1l---mm,
nn---o0o, pp---9qq, rr---ss, tt---uu, Vvv---ww, XX---yy,
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